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Student’s Prior Knowledge
1. ERMLCHEHAZE (Content) :
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2. FERSTHEAIE (English) :
Knowing the basic terms in music, including musicians’ names, music theories and most
western instruments in the orchestra and some traditional instruments through public media.

BRI
Sequence of Lessons
Period 1: Introduction of the Social Emotional Learning and examples from music masterpieces
Period 2: Antonio Vivaldi Orlando furioso
Period 3: George Frideric Handel Tamerlano


https://www.google.com/search?client=mobilesearchapp&channel=iss&hl=zh_TW&rlz=1MDAPLA_zh-TWTW1010TW1010&v=345.2.700885593&cs=0&sca_esv=d1d26e03a6da53f6&sxsrf=AE3TifPEYTFAtIp9T4FcP2ZfUPj5Y3uMmA%3A1759397510898&q=Tamerlano&sa=X&ved=2ahUKEwjFpvu8moWQAxXeh68BHVdCNYgQxccNegQIMxAB&mstk=AUtExfBlyb_kd6bZM2c1baCIE3uOL6twMNw57ybT3MSHUNFOmFX4NqnU5fEynKHV-xrrnLr9dI3QCPC6es_Ch8Moybk5Au8fm-J38hYPL4ADf_i0zntKsvT4zQVQfioH88pbj4-gDR4hBi0VIcLSE1AE66cGbqz7Sa3GVXWHrQKWBfcF8NkUr3SaTeN-gWf-ktWtZ6XPoHoJJZmb2JrFrEVBjNZDXwAs6SCtpN2Tyv40WyxiThmS250Jt_u2ZkhJtJ0WPsaMC8HQst2sPo6TD6jtuChl&csui=3
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Learning Objectives

(Period 1)

Students will be able to understand what the Social Emotional Learning is, and knowing the
examples from music masterpieces

SR T L e TR AE B P R oy B SRR o T Y S LB 1

(Period 2)

By exploring the experiences of the characters in Vivaldi’s opera " Orlando furioso," students can
develop a deeper insight into the emotions conveyed through the music, enabling them to channel
their emotions and adapt their expressions to suit both the social context and their most effective
personal way of expressing themselves.

B AT E R EIEI RS T EESHER ) B A YRS o REHG T RER
RELESE et EEREE LAY - AMEREHEER > B AR ENFRETTR -

(Period 3)

By exploring the experiences of the characters in George Frideric Handel's opera "Tamerlano,"
students can develop a deeper insight into the emotions conveyed through the music, enabling them
to channel their emotions and adapt their expressions to suit both the social context and their most
effective personal way of expressing themselves.

B e et B T AR ) B AV - RS RS AR IR RS
& o EME T EEHEE LGS > METSEREER - HBE AR ENFRETT -



Bit— | TR TIL G R

o 3 o

TEE S MY L ~ AR > AUERE AR - Bl & - B - =10 - ESF - E
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VORG-SR 5 45 BE 5 (Schachter-Singer Theory)

F 52 FHR- /D54 (Stanley Schachter) F1EEEE #-2E % (Jerome E. Singer)fg i} o iE W12 5k
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" AR RESERAER Y ) CE (GRFRE) FE ORAVEAE BREEZIE” (Cortigiani,
vil razza dannata) > FEE B2 B IVIERIE4E » 79 A R/K > AlDUERME B OFRFHRK -

Quinn Kelsey sings Rigoletto’s Act II aria

New Year’s Eve gala premiere of Bartlett Sher’s
new production

Conductor: Daniele Rustioni. 2021-22 season

https://www.youtube.com/watch?v=GYUIn_Plq
0
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You murderers! Open the doorh
Where is she?

B EEEIFE » 5 R —5k"EE “Povero Rigoletto” (FRERZEMIFEE) - Ail2€
B Z W E AN FT » BT RS M EH S TIEH HLH “Cortigiani, vil razza
dannata” (FJRAVEAE BLEAIE) © Z12EIIEH#E - 225 Gilda(FE ) 8B E 2iRET
o S s TAEA  HIRGCES RS TT - KB, - 18H “Mio padre Dio mia Gilda!” (¥
HISCHR R IR\ A 25 R 28D o

“Cortigiani vil razza dannata” details
Type aria
Role Rigoletto
Voice Baritone
Previous scene Povero Rigoletto
Next scene Mio padre Dio mia Gilda!

FREILAZE ARSI R - ARG S IR ST T

Italian Lyrics English Translation

Si, la mia figlia! d'una tal vittoria... Yes, my daughter! After such a sweet revenge,
Che? adesso non ridete? what? You're not laughing?

Ella ¢ 1a... la vogl'io... la renderete. She's in there... I want her... Give her back.
Corre verso la porta di mezzo, ma i running towards the centre door, but finding it
cortigiani gli attraversano il passaggio. barred by the courtiers



https://www.youtube.com/watch?v=GYUIn_PJq_0
https://www.youtube.com/watch?v=GYUIn_PJq_0
https://www.opera-arias.com/verdi/rigoletto/roles/rigoletto/
https://www.opera-arias.com/verdi/rigoletto/povero-rigoletto/
https://www.opera-arias.com/verdi/rigoletto/mio-padre-dio-mia-gilda/

Cortigiani, vil razza dannata,

Per qual prezzo vendeste il mio bene?
A voi nulla per l'oro sconviene,

Ma mia figlia ¢ impagabil tesor.

La rendete! o, se pur disarmata,
Questa man per voi fora cruenta;
Nulla in terra piu l'uvomo paventa,

Se dei figli difende 1'onor.

Quella porta, assassini, m'aprite!

Si getta ancor sulla porta che gli e
nuovamente contesa dai gentiluomini; lotta
alquanto, poi ritorna spossato.

Ah! voi tutti a me contro venite...

piange
Tutti contro me!...

Ah! Ebben, piango Marullo... Signore,
Tu ch'hai I'alma gentil come il core,
Dimmi tu ove I'hanno nascosta?

E 1a... non & vero?... Tu taci... ahimé!...
Miei signori... perdono, pietate...

Al vegliardo la figlia ridate...
Ridonarla a voi nulla ora costa,

Tutto al mondo tal figlia ¢ per me.
Signori, perdono, pieta ...

Ridate a me la figlia,

Tutto al mondo tal figlia ¢ per me.
Pieta, pieta, Signori, pieta.

Courtiers, vile, damnable rabble,

how much were you paid for my treasure?
There's nothing you won't do for money,

but my daughter is beyond any price.

Give her back ... or this hand, though unarmed,
will prove a dread weapon indeed.

A man will fear nothing on earth

when defending his children's honour.
Assassins, open that door!

He again attacks the door, is dragged away
from it by the courtiers, struggles awhile, then
gives up, exhausted.

Ah! You're all against me!
weeping
All against me!

Then I'll weep. Marullo, my lord,

you whose soul is as gentle as your heart,
tell me, where have they hidden her?

She’s in there ...isn't she? You don't answer...
Alas! My lords, forgive me, have pity!
Give an old man back his daughter!

To give her back can cost you nothing now,
but to me my daughter is everything.
Lords, forgive me ...

Give me my daughter back,

to me my daughter is everything.

Lords, forgive me.

JIREENE
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Sherrill Milnes

Quinn Kelsey




"AMER SR REUITEE ) BB (B ) "RZE O TRRREROKE” (Der Holle
Rache kocht in meinem Herzen) » ZEEERGSCHVIERIUL - (15154 = RAVEHR g6 B

ﬁo

Soprano Diana Damrau sings 'Der Holle Rache'

David McVicar’s production

SGQ

Royal Opera House 10 October—3 November 2025

https://www.youtube.com/watch?v=YuBeBjqK

Death and despair flame about me!
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RRAS——FEtt & {EAYZEE (emotion as performance)

Der Holle Rache kocht in meinem Herzen

Type aria

Role Konigin Der Nacht

Voice Coloratura Soprano

Previous scene O zittre nicht, mein lieber Sohn!

KB e

(O zittre nicht, mein lieber
Sohn!)
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German Lyrics

English Translation

Der Holle Rache kocht in meinem Herzen,;
Tod und Verzweiflung flammet um mich her!

Fihlt nicht durch dich Sarastro
Todesschmerzen,
So bist du meine Tochter nimmermehr!

Verstossen sei auf ewig,

Verlassen sei auf ewig,

Zertrimmert sei'n auf ewig

Alle Bande der Natur

Wenn nicht durch dich Sarastro wird erblassen!

Hort! Hort! Hort, Rachegotter!
Hort der Mutter Schwur!

The vengeance of Hell burns in my heart,
Death and despair flame at me!

If, through you, Sarastro does not feel

the pain of death,

then you shall never again be my daughter.
You shall never again be my daughter.

Be disow
https://lyricstranslate.com/en/der-
h%C3%B6lle-rache-kocht-vengeance-hell-
burns.html

Hear, Gods of Revenge!
Hear the Mother's oath!
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REZFHR (AMIVER) KR FREH

BEGRE

*éf‘t’“"(Antomo Vivaldi, 1678-1741)¥&| ( BEEEZHIFERZ) (Orlando furioso RV728)jr 1727 4

fER e B
Ariosto, 1474-1533)E’]£n

& 7% Bl BE(Teatro Sant’ Angelo) 8 » fR % S B
BRI A 5% | (Orlando furioso)(4 !

g B s A f] B B 2% (Ludovico
A SN T VA

EHEE LR ey E 4)i S - Ho ivE TR - B ERANTELRATT - RN
TERISERIM AL - B = A& [EEh At SR INES - 2 1A R 2 &R Fr

BEZNHUAE > \VIZERIREZ
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Bt FE AT B 5E Key Characters & Plot Points

Bl \IINE ~ RP R R S

FAth(Role & Affiliations)

Bl A YRR {4 (Relationships)

Orlando Bt WS AAERY [The titular knight Madly in love with Angelica (unrequited).
z 7 and paladin of Becomes a rival to Medoro.
T LT E ] Charlemagne's
Christian army.
Angelica PR 2 )\ F2r |A pagan Princess of  [Beloved by Orlando
NE Cathay. Genuinely loves Medoro and tries to hide
ANF[ZLHFE] ey over
their relationship from Orlando.
Medoro PR By A Saracen_p_rinqe of In_ a mutual.and secret love affair
/ agz/humble origin (.m the Wltl:l Ange!lca. .
¥j% (R A\ poem) and soldier. He is the direct cause of Orlando's jealousy
FEEEH] and madness.
Alcina AR o AR AP A ﬁ)owerfullsorceress Ufseshher rrIiIaglic t[(i marll'ipulat(ej ;}/1[6 gffections
. 25 who controls an of others. Helps Angelica and Medoro escape
A2 & enchanted island. Orlando.
Ruggiero PR ZGHBELE > P T |A noble Saracen Beloved of the warrior maiden Bradamante
2 TR A ]a% & &2 /knight bric?ﬂy falls Fallipg Alcina's spell but being freed by a
LU B 2 under Alcina's spell magic ring from Bradamante.
=,
Bradamante & & ZEVE A 0 [ A female Christian often in disguise,
Wb e é‘é[ﬁ warrior and Searches for her betrothed, Ruggiero, to free
b7 = Ruggiero's true love.  |him from Alcina's enchantment.
=]

! Orlando furioso %4 (IEkIEI%: Antonio Vivaldi (1727)Z 4%, 14 George Frideric Handel (Orlando, 1733)2 1E,

Wil L Ludovico Ariosto S15F 2 A, BN RREEAEARAT Alcina {E B4R BEA] 5 b RISEE

1.
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CilEpagin

. A Love Triangle: Orlando is deeply in love with Angelica, but she reciprocates the affection of
Medoro.

. An Enchanted Trap: To rid herself of Orlando, Angelica sends him on a quest to fight a monster
guarding a youth-preserving elixir, hoping he will be trapped in an enchanted cave.

Orlando's Escape: Orlando does fall into the trap, but he realizes Angelica's deceit, escapes the
cave, and becomes enraged by her infidelity.

The Vow on the Tree: Angelica and Medoro exchange vows of love and carve them into a nearby
tree.

Orlando's Madness: Orlando discovers the tree and, upon reading the inscription, is overcome by
fury and falls into a famous mad scene, which is a highlight of the opera.

The Resolution: In some interpretations, Order is restored as Orlando recovers from his madness,
though his inability to accept the loss of Angelica remains a strong emotional element.

iR BRI
%-@E%% EAGN=r%

Orlando is driven mad by his unrequited love for Angelica.

o Angelica and Medoro are secretly and mutually in love.

e Medoro is the object of Dorinda's affections in some versions, adding another layer of
unrequited love and heartbreak.

FEEIRE - ILANEEER
A second, parallel narrative focuses on Ruggiero and Bradamante:
o Ruggiero and Bradamante are true, fated lovers.

o The sorceress Alcina briefly ensnares Ruggiero with her magic, separating him from
Bradamante.

e Bradamante often disguises herself and seeks help to free Ruggiero from Alcina's
enchantment.

S IN)

e Alcina can be a manipulating villainess or, in some cases (like Vivaldi's opera), an
ambivalent figure who helps Angelica and Medoro escape Orlando.

11



REREEE  RBIP AYaniE
PETTEIARE —, MR ER, WAMAGHER., O, GWEHth GKE/ BT . "T85
a5 48 N\ %17 1F (human-machine collaboration) ) N Th 2L

e Love Triangles:

* Orlando loves Angelica, who loves Medoro, who loves Angelica. Orlando

becomes "furioso" (mad) with jealousy.
e Betrothals and Spells:

= Ruggiero and Bradamante are betrothed, but the sorceress Alcina places a

spell on Ruggiero to make him forget Bradamante.
e Antagonistic Relationships:
= Alcina acts as an antagonist, using her magic to manipulate the male knights.

= The characters are generally split between Christian (Orlando, Bradamante,
Ruggiero after conversion) and Saracen (Angelica, Medoro, Alcina)

factions, though personal loves often transcend these battle lines.

Original Plot Reimagine the Plot

12




Lyrics created by you

Process of your efforts

Images created by you & Al

Process of your efforts
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e EETE (MAR) BRI FREEE RS

1724 4> @EHEANE CRABE -G (Giulio Cesare)fll (%) (Rodelinda)[E—4F - £
T RIFREIRIESER (MhA5L) (Tamerlano) - ¥ (R B A & s iR S Rel (< sk T J8 15 T IS AU KB
BT BHABEFRARREGHRKT - [ A AN EE TN EEE R G Z Y

SESIES

Tamerlano

MR IE4EEEM KNS  UBF2Z8S - BEE A2
ERER AV &R ST T Bajazet Mt AV 2252 Asteria » Tamerlano ;&S {5Fl] Asteria » {H#th

SR

1 Tamerlano KI5 B & Andronico £+ 7 AN R © Tamerlano JRAEZE Irene HYYFEELS )
A fLE Asteria EA[EIRH (1 Tamerlano 5Rf1HE S B8 e HARB - 4420w ] E Y E2E Bk
Bl * Bajazet fy[Z#i Tamerlano HAZH T -

FEAEF S 45T Key Characters & Plot Points

PRSI — (E=BITEED - R (A A e B g h A\PIaYRR % - W LAREES TR T -
At (Role & Affiliations) Bld A ¥ {%(Relationships)

Tamerlano | JHEFEMEAYEAR | Tartar Emperor, the
%, A1%=g - | conqueror who
ES2E > 524 believed himself to
SR\ B be noble and
S %{\ﬁ o benevolent and
SRS S neglected others’

feelings
Sultan BRI 2 (£AY#RST | the imprisoned king
Bajazet F » BEEFF7E | who was furious at
40 0 having been

U8R TTBT * | defeated and would
;.%Efj‘i sacrifice his life to
Eclals protect Asteria

/Andronico & FHETEEZEE | Greek Prince, who
758 £ F > % | tried to play both
LRAEBS AT sides and utterly
[ 5 32 failed in the attempt

Irene MEARSECERA | disguised herself as
MALSSE > By | her own servant to
FLER > AE R achieve her own
(RS ends
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Asteria S5 ~ 3EfRE - B | noble, beautiful,

By > Ex¥ThkEs | brave but her plans
e were destroyed
RIEE because she failed
to tell her allies of
her intentions.

RIS 31

1.

Captivity and Love Triangle: Tamerlano has defeated the Ottoman Empire and captured Sultan
Bajazet and his daughter, Asteria. Andronico, a fugitive Greek prince and ally of Tamerlano, is
secretly in love with Asteria.

Tamerlano's Betrothal: Tamerlano, who is engaged to Irene, decides he wants to marry Asteria
instead. He enlists Andronico to persuade Asteria to accept his proposal, though Andronico
himself loves her.

Rejections and Deception: Bajazet is outraged by Tamerlano's demand for his daughter's hand
and refuses on her behalf, but Asteria remains silent. When Irene arrives, she is distraught to
learn her betrothal to Tamerlano has been broken by Asteria.

Confrontation and Tragedy: Asteria, intending to kill Tamerlano with a concealed dagger at
their wedding, is discovered. Tamerlano condemns both her and Bajazet to death. To defy the
tyrant, Bajazet drinks poison.

Resolution: Tamerlano makes a last attempt to win Asteria, but she and Andronico openly
declare their love for each other, leading Tamerlano to cede his control over the lovers and
return to his arranged marriage with Irene.

HeEELIE

In Handel's Tamerlano, the music is famously dark and introspective, perfectly matching the life-
or-death stakes of the plots. Here are the standout arias that define those pivotal moments:

1. The Conflict of Love and Duty

"Bella Asteria" (Andronico): This is the Prince’s soulful address to Asteria early in the
opera. It establishes their bond and his inner torment as he is forced to act as a go-between
for his rival, Tamerlano.

""Se non mi vuol amar" (Asteria): A heartbreaking aria where Asteria, believing
Andronico has betrayed her by helping Tamerlano, expresses her deep sorrow. It sets the
stage for her "betrayal" of Tamerlano later.
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2. The Climax of Defiance

e "Ciel e terra armi di sdegno' (Tamerlano): This is a high-octane "rage aria." After
Asteria admits she loves Andronico, Tamerlano explodes in fury, showcasing his tyrannical
nature through difficult vocal runs (coloratura).

o "Empio, per farti guerra" (Bajazet): This is the moment that as Bajazet prepares to die,
he delivers this fiery, aggressive aria. It is an incredible display of vocal power, intended to
show that even in death, his spirit is not broken.

Dmitry Gishpling-Chernov (tenor) sings Bajazet's aria
Directed by Igor Konyukhov.
https://www.youtube.com/watch?v=_EzGahOIqSE&list=RD_EzGahOIqSE&start radio=1

Aria

Italian lyircs Empio, perfarti guerra
Italian pronunciation | [‘em.pjo  per ‘far.ti ‘gwer.ra]
Literally translating Wicked-one, to make-on-you war
Equivalent meaning (Wretch, to wage war on you)

Accompanied recitative
Italian lyircs E il soffrirete, d'onestade, oh numi?
Italian pronunciation | [e il sof.fri.‘re te] [do.ne.’sta de 0 ‘nu.mi]
Literally translating And it you-ill-allow, of-honesty, oh gods?
Equivalent meaning And you gods of honesty will allow this?

3. The Tragic Finale

o "Figlia mia, non pianger no" (Bajazet): One of the most moving scenes in all of Baroque
opera. As the poison begins to take effect, Bajazet’s music becomes fragmented and fragile.
He moves from rage to a tender, agonizing farewell to his daughter.

e "Coronata di gigli e di rose'" (Final Ensemble): Following the tradition of the time, the
survivors sing a "lieto fine" (happy ending) chorus. However, in Tamerlano, the music is
notably somber and in a minor key—acknowledging that while the lovers are united, the
cost was a devastating tragedy.
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Playlist: What Makes a Verdi Baritone? Sherrill Milnes and Quinn
Kelsey Explain By George Preston | October 14, 2019

There are baritones, and then there are Verdi baritones. They are the elite performers, athletes
among baritones, thrilling their fans with blazing top notes and plumbing the depths of some of the
most dramatically complex roles in opera, such as the title role in Giuseppe Verdi's Rigoletto, lago
in Otello, and Amonasro in Aida.

To better understand, WFMT spoke with two leading Verdi baritones of the past 50 years, Sherrill
Milnes and Quinn Kelsey. Milnes sang over 650 performances at the Met, where he was honored
with sixteen new productions, seven opening nights, and ten national telecasts. He is the winner of
three Grammy Awards, and the most recorded American singer of his time. Quinn Kelsey, a Ryan
Opera Center alumnus, has emerged as a leading Verdi Baritone on international stages, including
the Metropolitan Opera, Royal Opera House, Covent Garden, San Francisco Opera, and of course,
Lyric Opera of Chicago. Sherrill Milnes’ performance as Miller in Verdi’s Luisa Miller at the
Metropolitan Opera in 1968 catapulted him to international fame. Quinn Kelsey’s regal voice can
be heard in Lyric Opera of Chicago’s current production of Luisa Miller.

WFMT: How is being a Verdi baritone different from singing some of the bel
canto parts?

Quinn Kelsey: This is definitely a question for the ages for this voice type. When you're coming up
as a young singer you know it's not a bass, not a tenor. What makes the Verdi baritone? What is it
about it that sets it apart? Making the comparison between the Verdi baritone and bel canto or, or
Mozart type baritones, | would say there are qualities like the color. Some say that there's a there's a
nobility in the color, that it's a much broader color, hefty. Sometimes it's the weight of the voice
that you need.

Sherrill Milnes: I don’t think there is a one and only Verdi baritone sound. If you think of
Lawrence Tibbett, Leonard Warren, Robert Merrill, Cornell MacNeil, me, whatever, all different
sounds. You can tell them right off. You have to be able to live up in a high register and sing a little
louder. As we know, Verdi treated the baritone voice a little differently than his bel canto
predecessors. He wrote heavier orchestration and tended to use more brass, ergo louder. So, you
have to live a little higher and have more stamina to keep pouring out sound in the E, F, G,
occasionally A-flat range.

But in terms of timbre, of color of sound I don’t think there is an exact sound. Some of this has to
do with audience perception and fame, and fame means you have to be good, but being good in and
of itself does not create fame.
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WFMT: Well, there's a heavier orchestration in Verdi works than in previous
operas.

Kelsey: Right. So then, in that case that you know you've got to be able to survive over that larger
orchestra. And so the voice has to have more of a structure, than the bel canto or the Mozart to be
able to cut through that orchestra.

WFMT: And at least it's become typical for Verdi baritones to sing a lot of high
notes for baritone. It's almost a tenor range.

Kelsey: Almost. That's true. In in preparing for Luisa Miller, 1 did find that the tessitura for Miller
was a little bit higher, that it just it just sat up in that higher range a lot more than Traviata,

than Aida. Verdi just kind of parks him up there, right in the middle of the passaggio. And you're
just going oh, man, come on! But it really makes the character. It really fills that that space in the
opera.

WFMT: Sherill, you carved a path for Verdi baritones — when your first opera
recital LP came out, “The Baritone Voice,” you set a new standard for
interpolating higher notes in some of this repertoire.

Milnes: Well, I did what I could, as I told Tom Hampson and Dmitri Hvorostovsky, I made it as
hard on my successors as I could.

So what defines a Verdi baritone? It’s a combination of a big, rich-sounding voice, ringing high
notes, the stamina to sing long roles that sit in a high range, and, ideally, the acting ability to make
the most of some very complex characters. A healthy dose of charisma doesn’t hurt, either!

About WFMT

Founded in 1951, WFMT is nowadays one of the world’s most respected classical music radio
stations, accessible via broadcast at 98.7FM, streaming live at wfmt.com, and on the WFMT app.
Recognized for trusted hosted programming, immersive live performances and concerts, strong
partnerships with community organizations and championing young artists, WFMT spotlights
inspiring music, musicians, and musical performances from Chicago and around the world including
the Chicago Symphony Orchestra, Chicago Sinfonietta, Lyric Opera of Chicago, the New York
Philharmonic, and many more.
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Synopsis

Act 1

The action is set on Alcina's magical island. Angelica, trying to escape Orlando's persistent attentions,
uses Alcina's help to send him on a false quest to fight a monster guarding a magical vase, a trap
designed to imprison him. Meanwhile, the sorceress Alcina uses her powers to charm Ruggiero,
making him forget his betrothed, Bradamante. Bradamante arrives on the island in disguise,

determined to rescue Ruggiero and break Alcina's spell.

Act 2

Angelica and Medoro, now married, carve their vows into a tree in a secluded grove. Orlando
eventually escapes the trap (by sheer will or by breaking part of the spell, depending on the version).
He finds the tree carvings and, upon reading the declaration of love between Angelica and Medoro,
is consumed by jealousy and goes completely insane, or "furioso". His madness leads him to rampage

destructively across the island.

Act3

Ruggiero, Bradamante, and Astolfo decide to take on Alcina and seek the source of her power: an
urn containing Merlin's remains inside a temple. As they confront her, Orlando reappears in his frenzy.
In his delirium, he mistakes a statue of Merlin for Angelica and moves it, accidentally breaking the
magical enchantment that sustains all of Alcina's power. Alcina's power is destroyed, her island's true,
barren form is revealed, and she flees.

With the magic gone, Orlando regains his sanity. He accepts that he cannot win love by force and

blesses Angelica and Medoro's marriage, wishing them well as the opera concludes.
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Synopsis

Act I

After defeating the Turkish sultan Bajazet, the Tartar emperor Tamerlano keeps him captive, while
Bajazet clings to life only for the sake of his daughter, Asteria. Andronico meets with Bajazet and
Asteria to convey Tamerlano’s offer of freedom in exchange for the hand of his daughter. Bajazet
rejects the proposal outright (“Ciel e terra armi di sdegno”). Tamerlano offers to restore his ally
Andronico to the Greek throne, but Andronico chooses to remain with Tamerlano, concealing his
secret love for Asteria.

Andronico agonized that he must hide his true feelings for Asteria in order to save her father (“Benché
mi sprezzi”). Irene, Tamerlano’s fiancé, soon arrives from Trebizond and is outraged to learn that
Tamerlano has abandoned her. Though Irene vows revenge, Andronico urges patience, as he

continues to hide his true loyalties in order to protect Asteria and her father.

Act Il

Tamerlano announces that Asteria has agreed to marry him and that Andronico will wed Irene in a
double wedding. Asteria and Andronico accuse each other of betrayal, and Andronico vows to oppose
Tamerlano, but Asteria insists it is too late. Disguised, Irene demands that Tamerlano marry her or
lose her forever; he agrees only if she can turn him against Asteria.

As Tamerlano leads Asteria to the throne, Bajazet denounces her submission. Tamerlano orders
Bajazet humiliated, but Asteria refuses to step over her father and begs forgiveness, which Bajazet
denies. Pressured again, Asteria abandons the throne and reveals her plan to assassinate Tamerlano
during their wedding embrace. Enraged, Tamerlano condemns both Asteria and Bajazet to death, a

fate they accept together.

Act ITI

Fearing Tamerlano’s vengeance, Bajazet and his daughter Asteria form a suicide pact to preserve
their honor. When Tamerlano offers to share his throne, Asteria confesses her love for Prince
Andronico instead. Enraged, Tamerlano sentences Bajazet to execution and Asteria to a life of slavery.
In a desperate move, Asteria attempts to poison Tamerlano, but the Princess Irene—disguised and
still loyal to Tamerlano—thwarts the attempt. Tamerlano cruelly commands Asteria to give the
poison to either her father or her lover. She tries to drink it herself, but Andronico intervenes.

The tragedy peaks when Bajazet commits suicide to escape the disgrace of seeing his daughter sent
to a harem, cursing Tamerlano with his final breath. Horror-stricken by the carnage, Tamerlano
finally relents. Moved by Bajazet’s defiant death and the lovers' devotion, he marries Irene, restores
Andronico to the Greek throne, and allows him to marry Asteria, bringing a somber peace to the

empire.
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